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KYJITYPA OTKASHBABA KAO XHBPH]HH OBPASAL 
HOCTMOAEPHE JPYHITBEHOCTH 


Caxetak: [leHTpasIHo TMTarbe KOJMM Ce y OBOM TeKCTy OaBHM TH¥e Ce M0c- 
TMOJepHOr ApyITBeHOr pa3Boja KOjH Hac Je FOBeO AO Tora a TOA MpeTHoOM MOT- 
IYHOr ,,yKMarba“ CTpellHMO 3a CBaKy jaBHO M3roBoOpeHy pey, OusIO Wa CMO Ha H3- 
BPIWIHHM Mo3HunjamMa Mohu, Ovo Wa WpHmayqamMo KyJITypHOM ecTaOJMUIMeHTYy, HH- 
TeJIeKTyaIHHM KpyroBuMa MIM Wa CMO OOMYHH MojeqHHUM Oe3 UKaKBe jaBHe TIpeno- 
3HaTJbuBOCTH. Mako ce oBa MojaBa, KOjy JaHac MHOTH 30By KyJITypOM OTKa3HBalba, 
yecTO MOKyLIaBa TYMa4HTH y CBeTILY OUyBakba XeCTeMOHHje WHOepasHe MHCIIM OHO- 
CHO KaO CBOJ€BPCTaH HacTaBaK IOJIMTHYKe KOPeKTHOCTH, y TeKCTY MoKa3yjem Ja je 
KJbyuHa PYHKUMJa KyJIType OTKa3HBaha pyWITBeHO yYKOpeHUBalbe MCKOpeHeHHXx 
TlojequHala y je{HOM CBeEOMMITeM TpeHyy TpHOamH3auuje WpyuirBa. Y3poK OBOMe 
cy pa3IM4HTH Tpolecu KojH Ipate pedieKcuBHy (a3sy MOAepHU3alvje U KO} MoL- 
cTu4y ocehaj] HecHrypHOcTH HM HemoBeperbha KaO KJbYUHE KapaKTePpHCTHKe 2KMBOTA Y 
PH3H4HOM ApyuiTBy. Ycueq Tora nojequHyM cy UpHHyhenu fa noTpaxe yTounuTe 
y IIpucBajay XHOpuAHUX OOpa3zalla ApyWITBeHOCTH rye je KyJITypa OTKa3HBakba je 
caMo jeqlaH off Hux. Osu oOpacuM HacTajy Kao TocuequMa ciajarba lmpeqyMoyepHux 
HW MOCTMOepHuX OOpa3zalla ApyTBeHOCTH y3 MOMOh WHrHuTawHux TeXHOJOrHja Koje 
mloctTajy areHc 3a HHXOBy XHOpHAMB3aLnyy. 

Kspyune pean: KysiTypa OTKa3HBalba, HAeCHTUTeT, TpHOamH3aM, MIpeaMoyep- 
HO, HOCTMOJeEpHO, APYWITBeHOCT, xHOpHaAM3aunja 


YBo 


Y cBOM roBopy MIpHIMKOM ypy4ema BHCOKOr [pxKaBHOr OAJIMKOBarba TIOBO- 
OM jlaHa WpxaBHocTuH PemyOsumKe CpOuje, 15. meOpyapa 2021. roquHe mo3HaTH 
pegutesb Emup Kyctypuua je Ba WyTa w3roBopHo KeHcI KysITypa (cancel culture) 
He[BOCMMCIIeHO cTaBsbajyhu oBaj Mojam y HeraTuBHH KoHTeKcT.' 3 roBopa mpoc- 


* d.petrovic@sf.bg.ac.rs 
' https://www.novosti.rs/vesti/drustvo/965329/govor-kusturice-dodeli-ordenja-srbi-jedan-retkih-naroda- 
koji-nikada-nije-pokoren 
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JlaBJbeHOr peAUTesba Taso ON ce 3aKJbyYHTU a je y UMTawy HOBH TpeHy Koj he 
OBeCTH 0 Tora Ja Wpodecopu Wooujajy OTKa3e yKOJIMKO ce ycyye Wa IpOMOBHILy 
TpayqHUMOHaIHe BpeAHOCTH, Aella Bue Hehe rnegatu /[u3HujesBe uptahe 300r wHu- 
XOBOr HOBOM JOOy HelpuksaqHor caspxKaja, a HATeNeKTyamuH he roropo OuTH y 
oOaBe3H Ja Tpaxke MOApLIKy Mequja 3a CBOje jaBHO H3HeETO MulJberbe. Ho nuje Ky- 
cTypula y CBOjJHM CTpaxoBalbuMa opurMHaan. Hexux nosa rogue panuje, y JIeTo 
2020. roquHe y aMepHukom Xapnepe mara3uHy (Harper's Magazine) ocpaHyo je 
TpH Tacyca yrayak TeKCT 3HaKOBHTOr HacyoBa ,,.]JucMo o mpaBaH WH OTBOpeHO} 
jeOaTu“ Koje je oTMMcaro Buue of 150 uHTeNeKTyasalja KOjH IpeTexKHO 2%KuBe H 
page y CAJI.” Mehy nornucuumuna cy ce Han yrmeqHM mpodecopu monyt Hoa- 
ma Uomcxor, Mpencuca DyKojame, Huxkosaca Jlemana aM WH No3HaTH MMC Kao 
mito cy Camman Pyxgn, J.K.Ponmur, Mapraper AtBya, Kao H MHOTHX Apyrv WHTe- 
mextyanuu. Uctuna, y mucmy ce, 3a pasmky of Kycrypw4nuor ropopa, He OMe 
W3paBHO KeHCII KyJITypa asIM ce OHa Oe3mMan0 AeduHnue Oyayhu Wa HeroBu NOTHH- 
CHHUM yno3opaBajy Wa ce lpakca WeH3ypHcarba cBe BHUIe WMpH Kpo3 aMepHuKy 
KyJITypy, Upakca Kojy KapakTepully HeTOMepaHynja IpeMa pa3IM4HTOM MHLWbey, 
TpeHy jaBHor cpamohera v OCTpakH3Ma, Kao H TeHJeCHUMja Ja Ce KOMIMIeKCHa TI0- 
JMTM4Ka WHTatba CcarieqaBajy y 3aciensbyjyhemM MopasIM3aTOpCKOM TOHY. 


Mors OncMo, Jakiie, MHpHe Ayute pehu fa Oayk KeHCI KyJIType Kpy2KH He 
camo Epporom Behv M1 HOCTMOJepHHM cBeTOM, a a clm4HocT ca MapKcosuM Oay- 
KOM KOMYHH3Ma JIexKH y CTpaxy, MaKap Jjeyla eHTa Of weHor cBe Beher yTuuaja. 
CumuHoct u3Mehy oBa Ba OayKa MOXKeMO MOK a BHAeTH HM y Haq OOMYHUX Jby IH 
qa he kpo3 ,,kKeHcesIoBarbe“ KOHaYHO MOhu Ja y3—pMajy Kpo3 CTpyKType WeMeHTH- 
paHe ogHoce Mohn. HapaBuo Ty cBaka Jasba CIMYHOCT H3Mehy BeEKOBHMa CTBapaHe 
MapKCHCTH4Ke Ueouornje ca jefHe cTpaHe MM TeK ycrlocTaBsbeHe IIpakce, pe cBera 
MruTamHOr, (He)KyJITypHOr JeOBawa Ca Lpyre crpaue, mpectaje.* 


Crora, WeHTpasIHO THTake KOjJHM Ce y OBOM TeKCTy OaBMM THYe ce MOCTMO- 
WepHOr ApyWITBeHOr pa3BojJa KOjH Hac je AoBeo WO Tora Aa MO MpeTHOM MOTHyHOr 
»Y¥KHarba CTpeliHMO 3a CBaKy jaBHO H3roBopeHy pe4, OusIO Wa CMO Ha M3BPLIHHM 
To3HuWjama Mohu, Ovsio a mputlayaMo KyJITypHOM ecTaOsIMUIMeHTy, HHTesIeKTyaJ- 
HHM KpyrOBHMa HIM a CMO OOMYHU MOjeqHHUM Oe3 UKaKBe jaBHe Ipelo3HaTJbUBO- 
cTu. CBako of| Hac y TpeHy MOxe OHTH OTKa3aH, YKMHYT, MOHHUITCH WIM Kako Toy 
Jla Ha CplicKH je3HK HpeBeszeMo mpakcy ,,KeHcenoBaHa“.’ 


TekcT je OpraHH30BaH Tako Jja Ce IpBO paciipaBsba 0 OCHOBHMM KapakTepHic- 
THKaMa KYJIType OTKa3HBalba, OMHOCHO 0 HEHHM YHHMOUMMA, y3PpOUMMa UW PyHKUH- 
jama. Hakou Tora lpea3HM Ha pa3payly Moje OCHOBHE Tee Ja je KbyyHa PyHKuHja 


 https://harpers.org/a-letter-on-justice-and-open-debate/ 

? O oguocy ujeonoruje uw KyITypHe Mpakce uMTaoua ynyhyjem Ha cxBaratbe Crjyapra Xona (Stewart 
Hall) koje je nogpo6uo aHamm3upaHo y wianKy Munana Ypomesuha (UroSevic¢ 2019). 

“ Wako cmatpaM ya JupeKTHo mpeBolewe nojma cancel Kao omxKa3 Huje HajayeKBaTHUje y KOHTeKCTY 
(peHOMeHa KOjHM Ce y OBOM TekcTy OaBMM, Te Ja OM ako Beh MpeBoqMMO OBaj Mojam Ous0 Oosbe Ta 
TOBOPHMO 0 KyJITypH yKuatba, y 2KeJbU Ja He Jompuuocum Beh noctojehoj koHpy3ujH OKO oBor MojMa 
ompeyemHo caM ce Ja KOPHCTHM H3pa3 KylITypa OTKa3HBalba Oypyhu ya je OH Haj3zacTyIJbeHHjH y 
HaluMM MeyujuMa. AmTepHaTHBHO, y CaCBHM MCTOM 3Hayemby, ynoTpeOJbaBaM MM OpHruHasaH mojam 
TpaHCKpHOoBaH Ha CprcKH je3HK, KeHCII KyJITypa. 
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KyJIType OTKa3HBalba JIPYLWITBeHO YKOpeHUBalbe MCKOpeHeHHX MojesMHalla y jey- 
HOM CBeOMUTeM TpeHyAy TpHOaHM3alnje ApylwitBa. OBO yKoperbuBalbe ce OAuTpaBa 
Kpo3 xHOpHaM3alnjy IpesqMoAepHux HM MOCTMOepHHX OOpa3alla APyWITBeHOCTH y3 
Hev30cTaBHy MoMoh AHrMTamHux TexHosornja. Y cKklayy ca THM y 3aKJbyYHUM pa3- 
MaTpalbuMa TBPJIMM Jia Ce KyJITypa OTKa3HBalba HeaIHO Hacslalba Ha HCHTMTeTCKH 
TpHOalM3aM KaO MexXaHH3aM 3a JMCUMIMIMHOBarbe OHHX KOjH HapyllaBajy MOHOJINT- 
HOCT jaBHOr JMcKypca, 3aTO LITO HX y OCHOBHH HoBe3yje HCTa CTBap, a TO je CHaxKHa 
TexIba Ka cjeqMHaBaby MojeyquHalla y 3ajeqHully y je—HOM CBEeOMMITeM TpeHy 
IIpHcBajaiba xuOpusHe tbopMe MOCTOMOJepHe ApyUITBeHOCTH. 


Ha kK OJ] OTKa3a 


Y *KeJbU Ja UILyCTpyjeM (PeHOMeH OTKa3HBalba HUje MoTpeOuo MomyT Kycty- 
puue Wa mocerHemo 3a IpHMepyMa 43 Oesora CBeTa, JOBOJbHO je la ce OKpeHemMo 
oxo Hac. IlapagurmMaTu4aH mpuMep Ovo On OTKa3HBarbe Hajno3HaTujer Bomaher 
undmyencepa borgana Unmha a.c.a. Bake mpacera. JIpyru nogjeqHako w1ycTpatu- 
BaH IIpHMep Be3aH je 3a riyMua Bpanucmapa Jleuuha,’ 70x Ou aHOHMMHN TeKap 13 
Bopye’ mMorao nocayxuTH Kao Tpehu TumM4aH mpHMep. Upsa yzBojuna cy MONI 
Od yap OTKa3HBakba 3aTO WTO Cy OWI jaBHO OMTYy2KeHH 3a CHJIOBaHbe, OK je Tpe- 
her y HeMMJIOCT JoBeNa ONTy2KOa 3a WIMperwe alOaHcKe HallMOHaIMCTH4Ke Mpora- 
raHye. OTKa3aHH cy Ha pa3iMuute Haunue. baka IIpace je u3ryOuo nogxpuiky quru- 
TaJIHHX TaTPOpMH MpeKoO KojHX je AeHO cBoje BUCO KIIMMOBe y3 HeraTHBHy KaM- 
llalby y MaHupy MopasiHe naHuKe (Clark 2020; Cohen 2011) kome je Ono u310>%KeH y 
TpaqHMUMOHAaIHuM MeyujHMa. bpanncsas Jleuuh je takohe Ouo npeyMerT jacHe ocyze 
IipaKTH4HO CBHX MeJHja y3 OTKa3HBakbe Capafbe HeroBux KoOJera Koje cy oWOuse 
qa TyLyMe Ca 1bHM y TIpeyctaBama. Ha xpajy, y culy4ajy mekapa u3 bopye, mo3nBu 3a 
OTKa3HBalbe Cy Ce MaXOM LIMpHJIM ZpyUITBeHHM MperKama, asi Cy OpraHH30BaHH u 
IIpOTecTH Ocye asl MW NOApUIKe UcIpey Mekap y KOjoj je Ono 3amocseH. 

Hajmatse je HeKOJMKO pa3yiora 300r Yera cy oMahu MpHMepH OTKa3HBalba 
O0JbU OF OHHX Koje je Kycrypuuja 103ajMHO H3 HHOCTpaHcTBa, asIv je jeqaH KIby4HH. 
Y3umajyhu jomahe mpuMepe Koj cy yOKBUpHBaHH Kako Kpo3 WOMahe Meynje Tako 
HW Kpo3 esbere Ha APYWTBeHHM MeHjuMa cleHa je Beh NocTaBJbeHa, MmpeycTaBa je 
y TOKy u Behuua nyOsMKe ce Beh onpesemuna pro et contra toMeHyTux Zorahaja u 
HUXOBMX Tpotaronncta. Jpyrum peunMa, ocamajyhu ce Ha HaMa oOpo MosHaTe 
IIpHMepe OKO KOjHX MOCTOJH MOWeJbeHO MHUWbeHwe jaBHOCTH H30eraBaMo Ja yrlay- 
HeMO y 3aMKy y Kojy Hac Kycrypuua (He)cBecHo Typa, OAHOCHO, Ja OaKO CMeCTH- 
MO OTKa3HBalbe Y KOHTCKCT javarba BpeHOCHe XereMOHHje Koje WHKTUpajy HeosH- 
OepamHe este ca 3anaga. Hapasyo, Kyctypuua, kao 4 OpojHu MHTeeKTyaIH KOjH 
UIMpoM cBeTa KOjM ycTajy IpOTHB KyJIType OTKa3HBatba cy y UpaBy Kayla cTpaxy]y 
oO], HeHuX, Moryhe je, JpaMaTH4HUX Nocequa TO cHOOOAY MMWWberwba HM U3paxKa- 


° https://nova.rs/zabava/showbiz/psihoterapeut-o-baki-prasetu-dripac-koji-zaraduje-na-deci/ 

6 https://www.blic.rs/sudbine/branislav-lecic-beogradsko-dramsko-pozoriste-glumci-danijela-stajnfeld- 
silovanje/2p96128 

 https://rs.n1info.com/vesti/a479548-protest-u-borci/ 
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Batba y XXI Bexy. busio 6“, HavMe, HaHBHO CHOpHTH Ja MocToje arenye Koje MohHe 
eNHTe CIIPOBOTe, aM OHO LITO je BAKHO pa3yMeTH jecTe TO Wa Mako KyJITypa OTKa- 
3MBalba MOxKe OUTH Y PYHKUMjM OFOpane pa3MYHTHX UAeoOMOruja, OHA HUje ueO- 
wloruja cama mo ceon. Uctuna je fa ca ce OHa XpaHH NOJMTHYKOM KopeKTHOUhy ca 
JIeBULe, aM Ce HCTO TaKO xpaHH UH TMomysM3MoM (Vi8i¢ 2020) qakie oHa Moxe 13- 
pactaTu Ha HeomMOepasIHuM HW KOH3epBaTHBHUM areHyama (Vukovic 2017). VU 360r 
Tora je mpoOsem Behu, a He Man, Oynyhu ya kyJITypa OTKa3MBakba TpeycTaBsba 
jeqaH W3pa3HTO aHTHMOJepHUCTHYKU OOpa3all ApyIITBeHOCTH, OOpa3zall KOjH je 
OrpoMaH Opoj JbyAM WIHMpoM cBeTa CIIPEMHO YBPCTHO y CBO] pellepToap oHOWeHa 
IIpeMa OHOMEe LITO HM je Helo3HaTO, Hepa3yMJbHBO WIM HalIpocTo pa3IMYHTO OF 
IHX. 


Jlakne, y HajliMpeM CMHCIly KyImypa omKa3u6area ce Mosce Oedunucamu 
KdO NPAKCa YKIdtatba uz jaeHo2 npocmopa HeKoe nojedunya, opeanusayuje unUu 
Npou3600d Y YUsY YCNOCMABbAIbA PABHOMEDCe KOja je HapyweHa ycied cmeapHoe 
UU U3MUUWbEHO2 Kpulerha OOMUHAHMHUX OpyuumBeHUX HOpMU U BpedHOcmU jedHe 
3ajeonuye. Crpateruje oTKa3uBalba Cy pa3IMuuTe u Kpehy ce of orpaHvdaBalba HI 
3a0paHe IIpHctyna jaBHoj cepu, jaBHor cpamoherba, To3HBakbe Ha OOjKOT, WO MOT- 
MYHOr HCKJby4MBakba 3 JaBHOr 2KMBOTAa, LITO YecTO 3a MOceqHLy MOxKe MMaTH 
YHHUITaBarbe Heuje Kapujepe, a W 2%KHBOTA YOTILITEe. 

Kaya roBopHMo 0 JIM4HOCTHMa KOje cy IIpeqMeT OTKa3MBakba, KaO LITO CMO H3 
lipHMepa BU Ae, TO WoAjeqHako MOry OHTH Hajilo3HaTHJM YIaHOBH 3ajeqHULe, Kao 
MW OHM KOJM cy MoTMyHO aHoHHMHNH. Tog opranv3alujama Hajyetthe uMamo y BUY 
KOMIIaHHje, ain TO MOry OnTH pasmM4NtTe PopMasiHe HIM HepopMasHe pyre Koje 
uMajy ofpehene eTHH4Ke, pacHe, BepckKe, ceKcyasIHe, HejHe MIM HeKe Apyre Kapak- 
TepuctTuke. Ha kpajy, Kayla je peu 0 NpoM3BOMMa, Ty Ce MO%Ke TOBOPHTH KaKO O 
MaTepHjaJIHHM IIpoOH3BO4MMa Kao IITO je HeKa poOa, Tako H O HeMaTepHjasIHuM 
IIpoH3BOMMa, Ha TpHMep 3a0aBHHM WIM YMeTHHYKMM caypxajuma. IlosHatu cy 
IpHMepu GojKoTOBarba pobe pa3IHYHTHX MpousBohaya® Kao WTO cy cBe yuecTamHju 
CHy4ajeBH OTKA3HBakba, OHOCHO TpadMUHOHaIHHM je3HKOM peyeHo - LeH3ypucarwba 
cleHa u3 crapux J[u3Hnujesux uptaha 300r HUXOBOr HaBOAHO yBpeAJbUBOr caspxKa- 
ja. 

Ope BaJba yKa3aTH Ha jOll jeqaH HCM30CTaBHH aclieKT KYyJIType OTKa3HBakba, 
OJHOCHO, Ha YMHeHULy a cy MHTepHeT UH y PBOM pedy APyUITBeHH MezMjH eH 
BepHH UpaTuian. OHM ajy cHaxkaH 3aMajall WpaKcH OTKa3HBalba jep y CBeOMMTO] 
TWMIUTaIM3alvju HaliMx *KUBOTAa OuJIO Koja (opMa IIPHCHIHOr yasbaBatba 43 WMTH- 
TalHe cepe Moxe HMaTH ToryOHe MoceszMWe, KAKO MO KOMMaHHje Tako H 10 
oOuyHe MojequHie. 3ampaBo, ako ce CIOKMMO ca Beh H3IM3aHOM (pa30M Ja ,,aKO 
HHCH OHajH, TH He NTOCTOJMII, OHZa OMCMO MOTJIM YCTBPAMTH a y AHrMTasIHOM 
CBeTY OTKa3HBalbe 3allpaBo TpescTaBJba jeqHy BpcTy cuMOosMYKor youcTBa. Mma- 
jyhu y Buy To fa mpakcy OTKa3HBalba, aKIe ycllocTaBsbarba pea y HOPMaTHBHO- 
BpeHOCHOM Hepeyly 43a3BaHOM He4HjHM jaBHUM HacTyIIOM, MIOCTYMKOM WIM TIpou- 


§ https://www.forbes.com/sites/julianvillanueva/2020/07/2 1/the-dark-side-of-brand- 
boycotts/?sh=1439389e62ca 

* https://www.theguardian.com/film/2021/may/07/snow-whites-kiss-is-far-from-the-dodgiest-disney- 
moment 
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3BOJ0M, He Bpllie HHCTHTyUMje, Beh caMu YIaHOBH 3ajeqHHLe, aid MCTO TaKO HM OHH 
KOjH KOHTpOJIMIUy IIpHcTyI jaBHOM IpoctTopy, pe cBera TexHOJIOWIKe KOMIaHH]e, 
OHAa peta TMIUTaIHuM MCKJby4eHeM TocTaje KIby4HO opyhe caHKUHOHHCawa 
IipekplMs1alja HOPMH, OvII0 a TOBOPHMO O OCTpakH3My Ha Mpe?KaMa WIM PopMali- 
HO] 3a0paHH MIpHcTyla ZurutTasHMM Iy1aTPopMama, Kao LITO ce To ZecusI0 y Tpam- 
mozom (Donald Trump) caysajy.'° Melyrum ako ocraBuMo Ho crpaHH nocneszMue 
JMIMTasIHOr OTKa3HBakba, MOXKEMO ce cloxKUTH ca KnapKopom (Clark 2020) na cy 
IpyWITBeHH Me{HjH BaxkKHM TpaTuall KyJIType OTKa3HBalba, pe cBera 300r Tora 
UITO OMoryhaBajy MHJIMOHMMa OOMYHMX Jby IH a HCKOPHCTe yMpexKeHy KOJICKTHB- 
HocT H ocehaj HenocpeqHOcTH Tpaxehu ofToBopHocT 4NTaBor Hv3a MOhHuXx 
JIMMHOCTH. 


Kaya je ped 0 HemocpeqHHM y3pOUMMa eCKCIIO3HBHOr Wihperba KyJIType OTKa- 
3HBalba MOXKEMO HACHTHPUKOBATH HeEKOJIMKO HajBaxHujHx. Muuran (Mishan 2020) 
CMaTpa Ja je OTKa3HBatbe BoheHO MoTpeOom a ce MporoBopu MpoTHB MHCTHTyWNja 
Koje HaM He Cily2Ke Kako On Tpebas0, a ce Ocy{H CHCTeM KOME Ce He Bepyje H 3aT- 
PwKH OHaj KojH je npaBeguuju. Jake Moxemo pehu Ja je emMemMuja HelloBeperba y 
HHCTHTyUMje, ald WM reHepasM30BaHor HeloBeperba, jeqaH OA KJbyYHHX MOTOpa 
KyJIType OTKa3HBalba. Y cuTyauMju Kaya rpahanu Bepyjy fa he cuctem 3aliTHTHTH 
eIMTe YIIPKOC HHXOBOM Kplery eTHYKHX WIM 3AKOHCKHX HOPMH, KaMIarbe OTKa- 
3MBalba UMajy jeqHy BpcTy lIpeBeHTuBHe PyHKUNje re OHM *Kese Ta Woulasby jJacHy 
TlopyKa {a yKOJIMKO HHCTHTyWHMje He OApaye OHO WTO je HHXOBa OOaBe3a OHA he 
HbUXOB 110CcaO OOaBUTH OHH y YHjeM Ou UHTepecy MHCTUTyIIMje TpeOaso a pare. 


Cpakako HW ja je MOMeHyTa xereMoHHja WHOepasHe uAeonoruje, MoceOHo y 
JICBMM MHTesIeKTyasIHUM KpyrOBHMa, BaxKaH TeHepaTOp KeHCJI KylIType jep ce Ma- 
IbHHa OHHX KOJM elle KOH3epBaTHBHe Heje oceha MapruHasM30BaHOM WIM yhyTKa- 
Hom (Norris 2020). Cnegehu pa3034 Mory OMTH Be3aHH 3a reHepayIHy TpaHcop- 
MalM]y BpeAHOCTH y MOCTMOAepHOM ApyLITBy Koje FoBoze Wo cBe ZyOsbe osapu- 
3alluje Koja je y Be3H Ca MOJHTHKaMa HeHTUTeTAa rye pacte ja3 u3Mehy mHOepasa u 
KOH3epBaTHBalla (Fukuyama 2018). TexHosoruja je Takohe jeqaH 0, HeH30CTaBHHX 
pa3yiora jep moBehaBa MoryhHocT 3a KOJICKTHBHO M3jalllbaBalbe VM eJbeHe MULJbe- 
wa (Clark 2020). 360r Tora je ynora ZpyliTBeHHx Mequja Tako BaxkHa. Ha Kpajy, a 
omeT y Be3H Ca MIOJHTHKaMa MACHTUTeTA UH KYJITypHU CyKOON cy jou jeqaH pa3zsor. 
TloceOHo pact nonyM3Ma HM MOMyIMCTHYKHX Hepa KOjM eKcnoaTHUITy ocehaj 
3aHeMapeHOCTH ToOceOHO KOH3epBaTHBHOr Jesa MoMlyayuje H WoaTHO omMBajy 
ysbe Ha Batpy (Norris 2020). 

Caja Kajja CMO OCJIMKaJIM KJby4He eJICMeHTe KyJIType OTKa3HBalba, MOCTaBJba 
ce JOM BaxkHHje THTabe HeHe PyHkunje. Beh cMo 3akKby4HIM Wa OHA HHje UAeoNO- 
ruja Beh mpakca, aM caja TpeOa BUAeCTH O KakBOj Ipakcu je ped. Ilomenysmu cmo 
Majlouac jeqHy OJ OCHOBHHX (PyHKUHja, a TO je BpUleHe MpHTucKa Ha HHCTUTYUMje 
y UWby CaHKIMOHHCaa OHMX KOjM pyle BpeHOCHH KOHCeH3yc 3ajeqHuue. Y 
cklagy ca THM, Knapkosa (Clark 2020) Bugu oTKa3HBambe Kao JMIUTaIHy WucKyp- 
3MBHYy IIpakcy Koja je y PyHKUM)JM No3HBara Ha OFTOBopHocT. Ilo HeHOM Buhewy 
OTKa3HBalbe je H3pa3 WejCTBeHOCTH (agency) OMHOCHO OfyKa a ce yKMHe Maka 


© https://www.theguardian.com/us-news/202 1/feb/10/trump-twitter-ban-permament-social-media 
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HeKOME WIM He4YeMy 3aTO ITO Ce HUXOBe BPeAHOCTH, eOBaba WIM TOBOP TOIHKO 
YBPCAJbMBH a HEKO He 2KeJIM BHC a HM MOKIakba CBOjy MaxkHy, BpeMe JIM HO- 
Ball. OHa aHasIM3uipa KyJITypy OTKa3HBakba yY OKBHpy XaOepMacosor KOHL elTa jaBHe 
cibepe Koju ce Oa3zupa Ha CXBaTabby Ja je jaBHM JMCKypc TO, KOHTpOJIOM esMTa, OK 
OTKa3HBalbe HMa MOTeCHUMjall Wa Hapylin Ty KOHTposly. Knapkopa uctuye fa cy 
YrO KOHUCHTpH4HH KpyrOBH ApylWTBeHe eIMTe y YMeTHOCTH, MeyMjuMa, Ou3HHCY 
MW MONHTHUM OMIM OJBOJCHH OJ, CTBAPHOCTH OHHX KOJH ce Oope KpoO3 2%*XUBOT 6e3 
IIpHcTyia MoceOHMM IpHBMIernjama, as Ja je calla Kpo3 WHTuTasHO MOBe3sHBarbe 
Ty Oapujepy u3Mehy emuta u oOw4dHHX rpahana Moryhe mpoOutn. 360r Tora, cmatTpa 
Kuapkoga, cBaka aHasiv3a (yHKUWja KyJIType OTKa3HBalba MoOpa 3allO4eTH aHalIH30M 
ogHoca Mohn Koju je onpebyjy, jep jequHo MpucTyn KOjv cTaBJba y IpBU WaH Uc- 
TOpHjy KOMYHHKalwja HW MOCTyIIKe Jby4M KOjH HeMajy Moh Moxe afleKBaTHO Jia Je- 
wmMdpyje ynotpeby oTKa3suBara. KiapkosBa ce 103MBa Ha Mo3sHaTy XaHTepoBy CTy- 
mujy 0 KyITypHoM paty y AMepuun,'! y Kojoj ce o6palyje npoOmem nonapu3anje 
aMepHYKOr JpylITBa OKO KJby4HHX TIMTakba Kao LITO cy adopTyc, CMpTHa ka3Ha, 
ynloTpe6a opyxkja, XOMOCeKCyasIHOCT HTZ. XaHTep UcTHYe Ja je JaBHM JMCKypc Ona] 
Koj ogpehyjy euute, o4HOCHO Wa je Moh kysiType Moh ya ce WeduHUUIe peaHoct, 
Moh ja ce yoKBUpH eOaTa. OBakBo CxBaTalbe je M Ha JIMHHjH NosHator I pamunje- 
Bor Bihewa KyJITypHe XereMOHHje Koje ycoctaBsbajy BJlagajyhe emute (Lears 
1985) kao u Kactescosor (Kastels 2014) cxpatama Ja je Moped, KOHTposie cule Oc- 
HOBHH H3BOp Mohn y MOCTMOAepHOM CBeTY KOHTpOJIa KOMYHHKalH]a, OHOCHO jaB- 
HOr ucKypca. 


Jlaxne, Knapkosa TBpH je Wa ce Kpo3 Wpakcy OTKa3HBalba MON Ja ce AMKTH- 
pajy MOMHHaHTHH JHCKypcH y jaBHOM IIpocTopy pexucTpuOyupa of emuta Ka 
oOOH4HUM KOpHcHHuuMa jaBHe cdepe. Oxo je Ha Tpary Hu OHora WTO Kacrtesic 3acty- 
tia y Mohu xomynuxayuja (Kastels 2014) uako ce oH He OaBH KYyJITypOM OTKa3HBa- 
Ha, aM TBPAM fa caja KOpHcHHyM uMajy Moh fa oxpeye Koju he cagpxaju OuTu 
OMHHaHTHH, a KojH He. Mehytum Muumaun (Mishan 2020) ce ca npaBom muta Koj 
cy peasIHH JOMallaju KyJIType OTKa3HBakba Ja OHece MpaBay oOecipaBsJbeHHMa aKO 
OHa Huje ycrea Ja ,,cKHHe rlaBy HH jeqHOM MOhHUKy 3 pea NoMTHYapa BUCO- 
KOr paHla WIM KoplopaTHuBHuXx MoryJia, a He TOBOPHMO oO MHCTHTyHMjama. AKo 
W3y3MeCMO HeKOJIMKO MO3HaTHX JIM4HOCTH H3 CBeTa (uJIMa, Ucragqa Wa cy HajBehe 
2%KPTBe KyJIType OTKa3HBalba MIA IBY KOjH MMajy HeKakaB yTUMaj y JHTuTasIHOM 
cBeTy NOMyT HH@yeHcepa, aM M MHOro YeLIhe OHH KOJM HeMajy HHKakBy Tpero3- 
HATJbMBOCT HIM YTHIUAj, OWHOCHO MpOcedHM KOpHCHMUM JMTMTaIHUX TexXHONOrHja. 


Ocum Tora, ako je PyHKUMJa KyJIType OTKa3HBalba HCIIpaBJbalbe APYWITBeHHX 
HelpaBAM MO3HBarbeM Ha OATOBOPHOCT OHHX KOjM Te HelipaBye 4MHe, MOCTaBJba ce 
pyro BaxKHO TIMTabbe - la JIM je jaBHH OCTpakH3aM OfToBapajyha TaxTuka Oopbe 


" Hunter, J. D. (1992). Culture wars: The struggle to control the family, art, education, law, and poli- 
tics in America. Avalon Publishing. 

? Beh je mocrao kyr npumep [acrun Caxo (Justine Sacco), cnyxGenuye ofceKa 3a KOMyHUKaluje 
jeque Berke KoMHaHHje Koja je 300r HeNpOMMULWbeHOr pacHcCTH4H HacTpojeHor TBHTa MocTaa mpey- 
MeT ruoOamHor Mporoua Ha TButepy (Twitter) miro je pesyTupasio TuMe Ja je 10, OrpoMHUM MIpuTHc- 
KOM jaBHOCTH MH HakKOH OpyTasIHe jaBHe TOpType Kojoj je Ousla H310%KeHAa Ha Kpajy OcTasa u Oe3 Mocsa. 
https://www.nytimes.com/2015/02/15/magazine/how-one-stupid-tweet-ruined-justine-saccos-life.html 
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IIpOTHB JPylITBeHux HempaByU (Norris 2020). Ca jeqHe cTpaHe, NocTojarwe crobore 
ja Ce OTBOPeHO H3HOCH Yak HM HEMOIMyapHO MHLIJberbe MOx*Ke Ce pa3syMeTH Kao Bp- 
JIMHa Y j@1HOM JIMOepasHoM, OTBOpeHoM ApyuiTBy. MehytTuM, u3HoOllerHe MUIIbeHa 
Koje HMa MOTeHUMjal a MOBpeyH MarbHHCKe rpyie Takohe Moxe OUTH TO%KMBIBCHO 
Kao HeraTHBHa MociequWa HecIlyTaHor jaBHor Wuckypca. 360r Tora, OHM KOJH crIpo- 
BOJe OTKa3MBakbe CMaTpajy a lpakca jaBHor cpamoherba pescTaBJba JIerHTHMHY 
TaKTHKy y OopOu NpoTHB OHMX KOjH ce Ha YBPeJbMB HayYHH OHOCe pema pa3- 
JIMYHTHM MarbHHCKMM rpyliaMa WIM 3uI0yMoTpeOsbaBajy cBojy Moh y cBpxy, pelHMo, 
ceKcyaJIHOr y3HeMMpaBalba. Y KpajHbeM CJlyyajy HU OHH KOjH Tpaxe a ce mpakca 
jaBHor cpamoherta caHkKuMoHue Ou Takohe Mors OuTH BHeHH Kao HeKO KO Ha- 
pyllaBa OCHOBHE IIpPHHUMMe cobo ze u3paxKaBalba. 


Ca pyre cTtpaHe uMaMo ryiacoBe, HOMyT OHMX KOjH Cy MOMeHYTH Ha MoyeTKy 
TeKCTa, KOjM CMaTpajy Ja ce Ipakca OTKa3MBalba, Ma KAKO HbCHH IMJbeBu OMIM OL- 
paBjaHu, IpeTBapa y cBojy cympotTHoct. HamecTo mpaBa Ha COOOTHO MCHOsbaBalbe 
HAeHTHTeTAa, OHA OCTIOpaBa paBo Ha cNOOOAy u3paxKaBaHba OHHX KOJH ce ca THM 
HeHTHTeTUMa He cylaxKy. Ope he ce MHOrH NO3MBaTH Ha jeqHOr O2 KacM4uHUXx 
pomoHeHata HOepamHe MucuM [Ilona Cryyapra Muna u Ha HeroB 4yBeHH ciuc O 
cnoboqu (Mil 1988). pe cpera necHuua je rilacHa y OcyAM KyJIType OTKa3HBarba 
Koja Ce JO%KMBIbAaBa KAO CpeCTBO 3a yhyTKHBalbe CBUX OHMX KOJM HHCY Ha JIMHMjH 
siMGepasiHe BpeqHocHe Xeremonuje. Mako kysITypa OTKa3HBaba HVje MOKpeT, Hema 
BOhe, wlaHOBe HHTH KOXepeHTHY Heouorujy, WecHula Je yMOpHO mpunucyje ekc- 
TpeMuMa HOJMTH4Ke JIeBue, TBPAehu Wa je OCHOBHAa yyIora KyJIType OTKa3HBakba 
CTBapalbe MIpHTHCKa Ka IIpUxBaTaby HAeOOUIKOr KOH(OpMH3MAa, OAHOCHO Tpote- 
PHBakbe Ha MapruHy CBMX OHMX KOJM HUCy Ha JIMHUJM MejHCTpHM areHye NOMTH4Ke 
KopekTHocTH (Norris 2020; Scatamburlo-D'Annibale 2019). 


Muuan, ak, TBPAM Wa OHM KOJM MpuxBaTajy Heyy OTKa3HBakba Tparke HeLITO 
BHUIe Of MyKOr H3BHHeHa WIM MOBMaera, OHOCHO Ja HX YeCTO BOW x%KeJba 3a 
OCBeETOM KaO HaYHHOM 3a0BOJberba TipaBye. AIM MCTO TaKO, OTKa3MBakbe Ce MOXKe 
IIpeTBOPHTH y HyKy pa30HOAy OHMX KOjH Cy 2KeJbHH KPBH, a HEBUJbHBU Y MacH 13 
Koje NoHWKaBajy. UmatTu crocoOHocT 4a WpoTepalll rpeliny ciaBHy ocoby u3 cBor 
*KUBOTA WIM 1a HCKIbyYMM HeKora 3 CBOr %KHBOTa He caMO ja ocObaha, cmatpa 
Busujamc (Williams 2021) Beh je u MohHo m0 ToMe ITO WoKa3yje He4Mjy BOJby Aa 
ce MOBeKe C TAKBHM MOHallarbeM. 


Vimajyhu cBe oBo y BUY Mowe ce 3aKJbyYHTH Ja je KyITypa OTKa3HBakba H 
cTapH H HOBM (eHOMeH, ApyrMuM peuMa OHa Je HCTOBpeMecHO HM TIpeqMoyepaH u 
TlocTMogepaH oOOpa3al, ApyuiTBenoctu. Vi Hekagla u cafla y OCHOBH ApyluTBeHor 
CaHKUMOHHCalba ,,HeMOCIYWIHUX NojequHalla cTajasia MoTpeOa o4yBalba APyLITBe- 
HOT, OHOCHO BpeAHOCHOr HM HOPMAaTHBHOT, KOHCeH3YCa, OTKa3HBalbe y TpayHuHo- 
HaJIHHM 3ajeqHulamMa Hajyeuthe je Ouso BepHuKOBaHO Ca Bpxa, OK y MOCTOMO- 
JepHO}] BapvjaHTH OAyKa Ja ce HeKO ,,oTKaxe“ 4ecTo Zoma3H ca WHa. WM He camo To, 
Beh oq yap oTKa3uBatba yemthe Aona3e BuheHvjH Hero Mae BuheHH 4IaHOBH 
3ajeqHMe YHMMe Ce, Makap Ha H3rvieX, TpawqMuHoHamHu ofHOcH Mohn u3Meby ,,emuTe 
W Mace“ caja Merbajy. MehytTum nako je Texkrba Ja ce y3qpMajy CTpykTypama 3atle- 
MeHTMpaHu OAHOCH Mohn Hav3rsiey Haj3HayajHuja KapakTepHcTHkKa KyJIType OTKa- 
3MBalba, KJbydHa Te3a Kojy hy y HactaBky pala MOKyWaTH NoApoouuje Za enadopu- 
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paM jecTe la HeHa 3aBOJJbUBOCT JIexKU y WaTeHTHO] dPyHKuNjH (Merton 1998) Kojy 
OHa OOaBJba NOTTOMAKYhU cjeqHHaBalbe UCKOpereHUX TojeqMHalla y HeCHTUTET- 
cke 3ajeqHule Ha TpHOasIMCTHYKHM OCHOBaMa. 


Y m1oTpa3v 3a yKOperberemM 


Jom je Maxsryan (Marshall McLuhan) Haropectuo pa3B0j HoBUX xHOpHaHUX 
(POpMH TlOCTMOJepHe ApyWITBeHOCTH 3amaxKajyhu a MacoBHa ynoTpeba Macme,Nj- 
CKHX TeXHOJIOrHja, y OBOM cyIy¥ajy TeleBu3uje, Bpaha peamMoyzepHe oOpacite 
IpylWiTBeHOCTH peTBapajyhu, HapaBHo (burypaTUuBHO, CBeT y r0OasHO CesO, Ipoc- 
Top re HHopmawuja yyac oOuhe mianetry Oa Kao y cesly Hekaga (Makluan 1971). 
Mehytum, ca nojaBoM uHTepHeta MaksryaHoBo riobaHo ceo ce ca KOMyHHKali- 
OHOr MaKpo IlaHa CIlyCTHIO HM Ha ZpyuITBeHH MUKpo cBeT. OnaKko ce ogpHuyhu 
aHOHMMHOCT UH COouMjasHe WHcTaHe KOjy je WOHeIa MOAepHOCT MHOrH cy NOXHTaIH 
ja ce BpaTe IpeqMozepHuM oOpaclMMa ApyUITBeHOCTH HeceOu4HoO vu3TaKyhu cBojy 
WHTMMy cyZy jaBHoctu. [lomyT xuTesba KakBe MaslaHKe (KounctaTuHosuha 1969) 
yllpKoc TOMe LITO ce CaMO MOBPLIHO MO3Hajy WIM He No3Hajy yomuTe, KOpHCHHUM 
OHJajH MpexKa ToslaKy TpaBo Ha Hecpa3MepHO BeIHKH YBUA y MHTHMY CBOjMX ,,IIpH- 
jatesa“. JJakie, u y MaaHi W Ha MpexkaMa TOBOPHMO 0 CTOTHHaMa WIM XHJbayama 
MOBPWHO MOBe3aHuXx JbyAM rye MHMopMaruje, Tpayesu u Zorahaju Op30 WupkKyH- 
uly H WocTajy WpeszMeT uHTepeca Lee 3ajeqHuue/Mpexe. JloOpoBosJbHO WIM He, y 
TlaylaHu Kao MU Ha OHJIajH Mpexkama CBe je jaBHO HM CBe je TOAIOXKHO CyAy jaBHOCTH. 
Kako muue Konctantunosuh (1969, 15): ,, Tupanuja Wasanke je Tupanuja yBuya y 
cBe, WIM THpaHyja oBe allcoslyTHe jaBHOCTH H jaBHocTu cBera“. McTo 6 Oso TayHO 
YKOJIMKO OV yMECTO HaylaHKe y OBaj IMTaT yMeTHyIM pea DejcOyk (Facebook). 

Kypy4ua Te3a Kojy hemo y HactaBKy eladopupaTu jecTe Ja pa3yIM4HTH MpoLle- 
CH KOJjH Mpate pedsekcuBHy (ba3y MOJepHH3attnje (Bek 2001; Gidens 1998), noz- 
cTuuyhu ocehaj HecurypHocTH HW HemoBeperba Kao KJby4He KapakTepHCTHKe 2KHBOT 
y pu3H4HOM ~ApyutBy (Bek 2001), HaBoge nojequHue Ja NoTpaxe yTOuHTe y mpu- 
cBajaby XHOpHqHUX OOpa3zalia ApyuirBenoctu' Koje cy OasMpaHH Ha MelaBHHama 
IipeqMoylepHuX HM WOCTMOAepHUX OOpa3zalla, JOK WHTruTasHe TexHOIOruje npeszcTaB- 
Jbajy areHc 3a HUXOBY XHOpuAH3auHy. 

Ope Bajba OJaTH HW TO a CMO TojaM xHOpuAM3alHje Mo3sajMHuIM OF apreH- 
THHCKOr couMjasHor aHTporomora Hecropa Tapcuje Kankaunnja (Canclini 1995). 
Viako je OH HMao Ha yMy xHMOpHzMB3alnjy Kao Mociequy MelWaBuHa pa3sIM4HTHX 
KYJITYpHux POpMH KoOje NapasiesHO Koer3sHcTHpajy, MH OBJe IIpe TOBOpUMO O KyJI- 
TYPHO TeXHOJIONIKMM XHOpHaAHHM (bopMama Tye Woua3v WO Melatba TpesMoyepHHux 
MW MOCTMOZepHuXx OOpa3alia ApyWITBeHOCTH y3 Hev30exKHY MOApWIKy AMrMTasHUXx 
TexHonoruja. Ilo Haiem yBepey KyJITypa OTKa3HBakba je jeaH TakaB THmMyaH 
XHOpHAHH oOpa3all MOCTMOJepHe ApylWTBeHOCTH. 

JeqaH of Kby4YHUX (PakToOpa Koj MOcpeszHO FOBOAM Ao xMOpuyzMsanje oOpa- 
3alla JpyuITBeHocTH y XXI Bexy jecre yOp3aHa HHAMBUAyanM3aynja Koja pat 


'S Tlon oOpactlem JpylITBeHocTH HMaM y By CMcTeM BpeqHOCTH HM HOpMu KOjM ypebyjy HayMH Ha 
KOJH NOjeqHHUH ycrocTaBsbajy, OLpxaBajy HU OpraHH3yjy CBOje IpyWITBeHe OFHOCE. 
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pediekcuBHy (a3y MosepHH3aluje Apyre nosoBHHe XX Beka. OBo oTya LITO je 
HecilyTaHa HHMBUAyalM3aluja 3a COOOM OCTaBHJIa MCKOpeHeHOr MojequHYa KOH 
TlocTaje IpHjeM4nB 3a YCBajalbe HOBHX Ha cTapHM oOpaciiuMa Oa3sHpaHux, Moea 
I{pyWITBeHOCTH. 

Y TOM KOHTeKCTY, HHIMBUAyalu3annjy Fepunuiuen (Petrovic 2009, 33) kao 
npoyec, yelaeHoM npuKyOHOe Hanyumata mpaduyuonamnux dopmMu cueypHocmu u 
CMapatea KOju HyIHCHO 3a COOOM noésla4uU U NpoYyec peyKoperbueatoa Ha HOBUM UU 
pedequxnucaHum cCmapum OcHO6aMa yOpyHCUuBatoa. 


Kpo3 Kacuy (ba3y MOJ[epHH3alluje, TOKOM pyre MOOBHHe XX Beka, Harpu3a- 
JY Ce KOHCTHTYTHBHe (bopMe HHAYCTpHjckor ApylliTBa Kao INTO cy [pxkaBa-Hallnja, 
Kilaca, 3ajeqHuua, Nopoguua, mpodecuja (Bek 2001, Gidens 1998, Bauman 2002, 
Kastels 2002). JIJpyrum peuuMa, KoOpa—vHaTHH CHCTeM UMHyCTpujckor ApyliTBa 
cma6u, OcTaBJbajyhu MojeqvHIe MOTMYHO WIM AesMMH4HO BaH MO3HATHX OpHjeHTu- 
pa HM mpuMopaBajyhu ux fa ce oKpehy HOBUM H3BOpHMa CHTypHOCTH, MpexKHBJbaBa- 
ba MW YCIOCTaBJbarba MCHTUTeTAa, Ha CJIM4aH Ha4dHH Kao ITO Cy WpesMOepHH Jby- 
TM Ha yula3y Y MHAYCTpujcKo ApyuiITBO OunH ocnoboheHu TpaquuMoHaHUX pyl- 
TBCHHX (POPMH CHTYPHOCTH UH CTapatha. 


Kako 3anaxa Dykojama (Fukuyama 2018), Jsyqu aHac Moctajy HOCcTaITH4HH 
3a 3ajeHHUOM HM CTpyKTypHcaHuM 2KHBOTOM, 3a KOjH Bepyjy a cy ra v3ryOuM, WIM 
KOjH Cy HaBOHO HHXOBH Mpeyn uMasH. Ha com4Hom Tpary je u Madesomu (Maffe- 
soli, 2016), jeqaH of HajyTulajHujux IpeycTaBHukKa CxBaTalba 110 KOMe TIOCTMOJep- 
HH Moje qHHUM He TexKe HHAMBUAyalM3My, Beh yipaBo CyIpOTHO, jeqHO] BpcTH de- 
cyojexmueu3ayuje Kojy KapakTepuule ryOuTak ColcTBa y pyroMe, HaMecTO TexKHe 
qa ce OHO powmpu (Dawes 2016). 3a Madbesonuja NocTMogepHocT Moyzpa3syMeBa 
yHasbaBalbe OF Mormeya Ha WpyWITBO KaO CKyII pallMOHasIHHx HM aTOMH30BaHHX HH- 
WuBuaya W KpeTawe lpeMa HOBOj apayvrMv yyApyxKuBalba y [pHBpeme- 
HUM/TIpela3HHM Kao W CMOWMOHaTHuM/adeKTHBHEM 3ajeqHuuaMa.' Ha uct HauHH 


'4 Ynopuure 3a OBaKBO CXBaTabe MHJMBUAyalu3alluje Haa3uMo u Kog Cxota Jlema amu u Koy Bexa. 
Jlem (Lash, 2002) cmatpa qa reHepamHo MocToje yBe daze y Mpollecy HHAMBUAyarusalnje, dasa Wup- 
Ke€MOBCKH peYeHO aHOMMYHOr HHTMBAyasIv3Ma H THeHCOBCKH peyeHo (ha3a ycBajaiba HW pyTHHH3aln- 
je HoBux oOpa3zalja Novaliama, Te Ta ce OBH NpoOlecu Kpo3 BpeMe NOHaBJbajy MU cMeryjy CuM4HOr 
MulJberba je 1 Bex (Bek, 2001) koju uctuye Wa MoyepHu3al[vja BOM y TpocTpyky HHAMBNAyaH3aln- 
jy — w3qBajare (ocnobahame), ryOutak craOwmHOCTH HM NOHOBHa HHTerpaluja Te Ja TO UHHH jeqaH 
OMlITH, HeucTopHjcku Mogens. Jlakne opye ce y craBoBuma Jlemia u bexa npHOsmKaBaMo CXBaTaby O 
3aKOHHTOCTH y OLBHjaby poleca HHAMBUAyarn3aynje (Petrovic 2013, 60). 

'S VY cBom yBOqHOM ocBpry Ha Madesomujes uianak ,,On gpyuirsa 40 TpHOamucTH4KHX 3ajequuna“ 
Cuno /JIejpc (Dawes, 2016) u3HocH 3anaxarbe fa je Madeo3omnjeso Buhere HoBux (OpMH HHMBH- 
WyasiH3Ma HW 3ajeqHHe, Kao MU O 3aMarJbHBalby TpaHulla u3Mehy wHX, UMa jacHe Bese Ca paHHje TOMe- 
HYTOM bekoBoM TeopvjoM HHAMBUAyasM3aluje U pH3H4HOr ApyliTBa y NepHoyy KacHe tba3e MOJjepHu- 
3aluje, kao u ca bayMaHOBOM KpHTHKOM ilyHyzve MOJepHocTH aH a je Made3onu apupMaTHBHYyH y 
oqHocy Ha obojHy ropetiomenyTux. Hewto Apyraunje MuuWbeHe HMajy Xapyu, benet u Pobapyc 
(Hardy, Bennett, and Robards, 2018) koju y yBoqHOM NormaBsby CTyHje 0 HOBOM TpHOamM3HMy TBpe 
qa Madeo3omjes KOHIeT IpescTaBsba CBOjeBpCHY KOHTpa Te3y CXBaTalbHMa TeopeTHYapa HHAMBUy- 
amm3aluje omyT bexa u Tugeuca. Haume Made3onn He criopu Wa cy OcHOBe ApPyLITBeHHXx Be3a MO0T- 
Konasie paqukav3alvja MoJepHu3alvje H pacTyhu ApylWTBeHH pr3HuH alu 10 HeMy KOHCTHTYTHBHU 
eIEMeHTH IpyLTBeHOCTH Cy TpexkKHBeIM HU MOTXpayjy MocTojehy xesby MojeqMHalja Wa ce ocTBape 
Kao JpylTBeua Onha. 
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KaO ITO je MOCTMOJepHH3aM y apXHTeKTypH HCTOBpeMeHO HM pa3sHoBpcaH ali H 
KOXepeHTaH, HCTO TaKO MOCTMOJepHu3aM JOHOCH (parMeHtaunjy JbyyqcKor Ouha 
Koja ce Hasla3H y OCHOBH ApylITBeHHX Be3a MOCTMOsepHor cBeta. DparMeHtatnja je 
TlaBHa KapaKTepHCTHKa OBe HOBe PopMe ApyuITBeHocTu Kojy Made3omu Ha3nBa 
“TpHoamH3am”. TpuOasIMcTH4Ke 3ajeqHua, 10 HemMy, 3alIpaBo MmpeycTaBJbajy mpe- 
a3. 43 MOepHor Opywmea y MocTMonepHy Opywimeenocm. 3a Madesonnyja, 
MelyTHM, ypaBo OBaj actieKT MOCTMOJepHe ApPyWTBeHOCTH IIpy2Ka TIpeno3HaTJbUB 
KBaJIMTeT pa3IM4HT y OAHOCY Ha peTxoque OONHKe APyWITBeHe NoBe3saHocTH. AKO 
cy MOjeqHHUM KOJM Cy 2%KHBeIN y Npey-pH3H4HUM ApPyUITBAMa uMasM ocehaj yTeme- 
Jbe€HOCTH M TpajHOCTH ApyUITBeHHX Be3a y TIpeszCcTaBaMa O (Pu3H4KO] 3ajeqHHUM u 
3aj¢qHH4KUM Be3aMa CpOyCTBa MH Kace, MOjJeCqMHIUM y KaCHO} MOJepHOCTH JO%*KUB- 
JbaBajy IPyWITBeHO Kao TIpHBpeMeHO HU Tposa3HO HCKYCTBO, IIpe KpaTKOTpajHe Osbe- 
CKOBe J[PyLITBeHOCTH Hero TpajHe HM KOXe3MBHe O3Ha4HTeJbe HACHTUTeTa, MecTa H 
lipHnagqHoctu (Dawes 2016). 300r Tora ce caBpeMeHu TpHOamH3aM He 3aCHuBa Ha 
HeKaKBO] KpyToOj opraHusaunju, Beh je Taneko dlyHAHHjH MW BULIe Ce OAHOCH Ha a 
ogpehenu amOujeHT, cTame yma, HM 4eCTO Ce H3paxKaBa KPO3 %KMBOTHE CTHJIOBe KOJH 
cbapopu3yjy u3rseq u popmy (Maffesoli 1995, 98). Mojequnar noctaje ipuBpemeHu 
qaH lpekianajyhux rpyla u yore Koje urpa UM MpHBpeMeHe HU Mpesla3He MacKe 
KOje HOCH Nloctajy H3Bop HeroBor HACHTUTeTA. 


Tp KibyuHe KapakTepucTuke TpuOan3ama io Madesomujy cy: TepuTopuyja 
Ha KOJOj ce WIeMe ycrocTaBJba, 3ajCHHH4KU YKyC, HM MoBpaTak BeunTor WeTeTa. CBa 
TpH cy 3alpaBo eo Napayqurme lpunayawa, WTO mpeycTaBlba KaKO y3pOK TaKO H 
Tlocuequuy TpHOamu3mMa. Made3onnu cmatpa fa cy cBe Beha ,,HaBy4eHOcT’ Ha OH- 
JlajH 3ajeqHuye Koje ce Oa3supajyy Ha urpawy ysiora Kao UM ,,HaBy4eHOCT” Ha pa3- 
JIMUYUTe IpyMITBeHe MezMje CaBpLIeCHH TIpHMepHu oBe PparmMeHTauje, Koja ce moyje- 
THaKO MOKe OMMCaTH HM Kao yBehatee. 


Tnobann3annja je Takohe ZoBeso 0 cHaxKHOr Taslaca HUCIIOJbaBakba KOJICKTH- 
BHHX HJCHTHTeTa KOjH OcHopaBajy rmoOamM3alMjy HW KOCMOMOJIMTH3aM Ca 2KeJbOM 
OUyBakba KYJITYPHUX CIeUMPHIHOCTH, as W M3 MOTpeOa 3apxKaBalha KOHTpOJe Hay 
COMCTBeEHHM %*UBOTOM. Kactestc (Castells 2002) je jom cpequHom 90Tux y Mohu 
udenmumema 3ala3Ho OOpuice TpHOasIM3Ma HM KYyJIType OTKa3HBalba Kasja je HCHTH- 
(pHKOBaO Tp THIa v3rpatbe WAeHTUTeTa Mehy KojHMa je HAeHTHTeTe OmMnopa 
(apyra Ba cy .e2eumumupajyhu UteHTUTeTH UM npojeKmuu UACHTMTeTH) IIpemo3sHao 
Kao HajBaxkHHjH THM OOMKOBaba HACHTUTeTa y CaBpeMeHOM ApylwiTBy. OOpa3zia- 
*K Yh HajBaxkHHje eleMeHTe HJeCHTHTeTa KOjM ce page Ha OTTOpy OH 3allaxKa Ja je 
KJby4HH MexaHv3aM V3rpafrbe OBUX MAeCHTUTeTa Oa3HpaH Ha HCKIbyYMBalby OHHX 
KOjH HCKJby4yjy OF cTpane uckspy4enux. Mako Kactesic ropopu 0 HCKIbydMBaBy, a 
He OTKa3uBaBby (exclusion vs. cancel) TipHHuUMM je UCTH MU Oa3upa ce Ha yKJlawbarby 
OHHX KOjH ce MeplMnMpajy Kao omacHH M0 HAeHTHTeT KojH ce Opanu. Ha kpajy, oH 
Huje curypaH KaxBe he OuTH MocmegzHMYe cBe Beher ja3a u3Mehy cynpoTcTaBJbeHHux 
WAeHTUTeTAa 3aKIbyyyjyhu ya he of ofroBopa Ha OBO MHTawe 3aBHCHTH OCTa]y JIM 
UPyWTBa MU Wasbe Kao [[pylWITBa WIM ce Wellajy y CKyl TIeMeHa KOJa ce YecTO camo 
eyeMUCTHYKNH 30By 3ajeqHutama (Castells, 2002). 
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3akJby4Ha pa3sMaTpawba 


Y okomHocTuma pactyher HemoBepera HM HeECHTypHOCTH, Kayla yKopemyjyhe 
nuuctutyunje XIX u XX Beka Bue HUCy y cTamy fla Mpyxke curypHOCT Hu 
yTOUHLITe, a rmobanm3alnja 3amyhyje BEKOBHMa yCTaHOBJbaBaHe KYJITypHe Tpakce, 
(TlocT)MOAepHH MojeqHHuM ce cBe BHIWe OKpehy HACHTMTeTCKH HasIMK IWICEMCHCKMM 
3ajeqHMiaMa, 4ecTo Oa3upaHMM Ha JleJbery CaMO HeEKHX OJ aciieKaTa COMNCTBeHOr 
WAeCHTUTeTA, NOMYT pesIMIMjcKHx, poqHuX, cekcyamHux (LGBTQ) amu uv OHHX KOjH 
cy 3aCHOBaHH Ha yKyCHMa HIM podecujama. J[pyruM peyuMa, y MaxHHTOj NoTpa3u 
3a OWJIO KAKBUM YKOpeHberbeM, HCKOpereHH MOjeqHHUM KacHe MOJepHocTH Texe 
TOMe Ja ce WecyOjeKTHBH3Yy]y yTatlajyhu ce y KOJICKTHBUTeT 3ajeqHMe, TOK cy pac- 
leu u3Mehy pa3sHopoaHHx 3ajeqHula cBe Behu. Unnehu To, nojeqHHIM cBe BUILIe 
ycBajajy xHOpHaHe PopMe MOcTMOZepHHX OOpa3zalla APyWITBeHOCTH KOje HacTajy 
KaO pe3yJITaT Mellarba MIpeqMOAepHuXx HM MOCTMOZepHuX oOpa3alla TpyuITBeHOCTH 
y3 Hew30cTaBHy yiloTpeOy AHrMTamHux TexHooruja. PeuMo, ofpHuarbe off aHo- 
HHMHOCTH KOJH je JOHea MOJepHu3allMja HW IpHTHCak Ka OrOsJbaBalby MHTHMe jacHH 
cy N0Ka3aTeJbH OBOT XHOpHAHOr OOpaciia ApyWITBeHOCTH. 

Kytypa oTKa3vBarba je jeqHa Of HajBUJJbuBujHx MaHudectTalwja OBHX 
lipoueca, Oyayhu qa ce Oa3upa Ha IpeqMoyepHoM obpacily MoHalatba KOjM He Ipu- 
3Haje 1IpaBo Ha pa3IMYHTOCT HU Tpaxku OesycOBHO TOsApehuBarwe nojeqnHalla HOp- 
MaMa HW BpesHOcTHMa WiMpe 3ajeqHuue. Mehytum, qa Ou ce OBakBa IIpakca HaMeT- 
HyJla Kao jeqaH Of JaHac JOMMHaHTHHjMX HayMHa JlerHTHMuCcalba jaBHor AMcKypca, 
OusI0 je MOTpeOHO a ce ecu jo HeMITO, a TO je Ja MACHTUTeTCKe NOMTUKe M0C- 
TaHy J©O NOJMTHYKOT MejHCTpHMa y 3allaqHuM JeMOKpaTujama, lipe cBera y OKBH- 
py uu0epasne eBuye. Y TpyuiTBy Koje je MocTasIo BeOMa OCeTJBUBO Ha JOCTOJaHC- 
TBO rpylia, HOBe rpaHH4He JIMHUJe ce MojaBJby]y, H paHuje MpHxBaTJbHBU HayHHH 
roBopa WIM W3paxKaBalba COMCTBCHHX PIleAMIUTa NOCTaIM Cy YBPeAJbUBH, OK MOsIM- 
TH4Ka KOPCKTHOCT MocTaje OCHOB ypeheHa KOMYyHMKallMje y jaBHOM IIpocTopy. 
J\pyruM peunMa, HACHTHTeTCKe MOUMTMKe KOJje M3pactajy Ha areHAH MYJITHKyJITy- 
pauIHOCTH cy caMO JOlpHHese Ja KyJITypa OTKa3MBakba, XpaHehu ce MOJHTHYKOM 
KopeKTHouhy u ,,omMohena wHdpopMal|MOHO-KOMYHHKalMOHMM TeXHOJOrHjama, 3a 
KpaTKO BpeMe TocTaHe jeqaH OA JOMHMHaHTHHX HadvHHa OHOWeHa TpemMa cBeMy 
OHOME LITO Ce JOKMBJbaBa YrpoxKaBajyhuM M10 jaBHH AMCKypc, HeCHTUTeT WIM 3aje- 
THUY. 

Kysitypa oTKa3HBatba ce TepdeKTHO Hacilaha Ha HAeCHTUTeTCKM TpHOaH3aM 
KaO MeXaHH3aM 3a JMCIMIVIMHOBae OHHX KOjH HapylaBajy MOHOJMTHOCT jaBHOr 
TUCKypca, 3aTO LITO HX Y OCHOBHH MoBesyje HcTa cTBap, a TO je CHaxKHa TexKHba Ka 
cjequwaBalby MojequHalla y 3ajeqHMLy y je {HOM CBeOMLMITeM TpeHAy peBuTasH30- 
Balba TIPeMOZepHuX oOpas3alla ApywITBeHocTH Kpo3 xHOpHyzHe dopMe TocTOMo- 
TepHe pyliTBeHOcTH. 
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CANCEL CULTURE AS 
A HYBRID PATTERN OF POSTMODERN SOCIABILITY 


Summary: The central issue discussed in this paper concerns the post- 
modern social development, which has made people — high-ranking officials, 
persons entrenched in the cultural establishment, intellectuals, and ordinary indi- 
viduals without public notoriety alike — stew over every publicly uttered word 
under threat of total “cancellation”. Despite frequent attempts to interpret this 
phenomenon, now commonly referred to as the cancel culture, in the light of 
maintaining the hegemony of liberal thought or as a peculiar continuation of 
political correctness, I shall demonstrate herein that the key function of the can- 
cel culture is the social embedment of disembedded individuals, as part of a 
global trend of tribalisation of society. This is the result of various processes 
which accompany the reflexive modernisation and bring about insecurity and 
distrust as the main characteristics of life in a risk society. Individuals are there- 
fore forced to seek refuge in adopted hybrid patterns of sociability, the cancel 
culture being only one of them. These patterns arise as a consequence of conver- 
gence of pre-modern and post-modern patterns of sociability by means of digital 
technologies, which become their hybridisation agent. 

Key words: cancel culture, identity, tribalism, pre-modern, post-modern, 
sociability, hybridisation 


Introduction 


On the 15" of February 2021, having received a high state award on the 
occasion of the Sovereignty Day of the Republic of Serbia, the acclaimed film 
director Emir Kusturica, in his address, mentioned the cancel culture twice, ob- 
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viously with a negative connotation.' It follows from his speech that it is a new 
trend in which teachers will get fired should they dare to promote traditional 
values, kids will no longer be able to watch Disney cartoons because some con- 
tent is inappropriate for their age, and intellectuals may be forced to seek media 
support for their publicly stated opinions. Mr. Kusturica, as it turns out, is not 
quite original in his fears. Half a year earlier, in the summer of 2020, Harper's 
Magazine featured a three-paragraph long statement titled ‘A Letter on Justice 
and Open Debate’, signed by over 150 intellectuals, mostly residing in the US.” 
The signatories included prominent professors such as Noam Chomsky, Francis 
Fukuyama, and Nicholas Lemann, alongside famous writers like Salman Rush- 
die, J.K. Rowling, Margaret Atwood and many others. Unlike Kusturica, they 
did not mention the cancel culture explicitly, but they did define it as they 
warned about the censorship spreading through the American culture, a practice 
characterized by intolerance to different opinions, public shaming and ostracism, 
as well as a tendency to address complex political issues in a blindingly moraliz- 
ing tone. 

And so, one could easily say that the spectre of cancel culture spreads 
through not only Europe, but also the post-modern world, and that its similarity 
to the Karl Marx's spectre of communism lies in fear, shared by at least a part of 
the elite, of its growing influence. The resemblance between the two spectres is 
also reflected in common people’s hope that cancelling will help them shake up 
the structures supporting the cemented power relations. However, any similarity 
between the centuries-old Marxist ideology, on the one hand, and the recently 
established practice of primarily digital, (non)cultural action, on the other, stops 
there.’ 

Consequently, the central issue I focus on in this paper concerns the post- 
modern social development, which has made people — high-ranking officials, 
persons entrenched in the cultural establishment, intellectuals and ordinary indi- 
viduals without public notoriety alike — stew over every publicly uttered word 
under threat of total “cancellation”. Every one of us can be cancelled, invali- 
dated, annulled or whatever other meaning we may ascribe to the practice of 
cancelling, at any time. 

This paper starts with a discussion about the main characteristics of the 
cancel culture, its factors, causes and functions. I then move on to present my 
principal thesis that the key function of the cancel culture is the social embed- 
ment of disembedded individuals in a global trend of tribalisation of society. 
This embedment is achieved through hybridisation of pre-modern and post- 
modern patterns of sociability, with the inevitable assistance of digital technolo- 


' https://www.novosti.rs/vesti/drustvo/965329/govor-kusturice-dodeli-ordenja-srbi-jedan-retkih-naroda- 
koji-nikada-nije-pokoren 

 https://harpers.org/a-letter-on-justice-and-open-debate/ 

3 On the relationship of ideology and cultural practice, refer to Stewart Hall’s views, analysed in detail 
in the article by Milan UroSevié (UroSevié, 2019). 
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gies. In my concluding remarks, I therefore argue that the cancel culture ideally 
relies on the identity tribalism as a mechanism to discipline those who threaten 
to break up the monolithism of public discourse because what connects them is 
essentially the same thing: a strong tendency to bring individuals together in a 
community, as part of a general trend to adopt hybrid forms of post-modern so- 
ciability. 


A click away from being cancelled 


To illustrate the cancelling phenomenon, I needn’t look for examples from 
around the globe, like Kusturica, since they already abound in my native Serbia. 
The way the most popular Serbian influencer Bogdan Ili¢, AKA Granny Pig 
(Baka prase) was cancelled may serve us as one paradigmatic example.* The 
second concerns the public outrage over Serbian actor Branislav Le¢i¢é,’ whereas 
the third involves an anonymous baker from the Belgrade district of Boréa.° The 
former two were cancelled after being publicly accused of rape, while the latter 
fell out of favour as he was suspected of having been spreading Albanian nation- 
alist propaganda. The three were cancelled in different ways. Granny Pig lost 
support of the digital platforms on which he shared his videos and became the 
object of a negative campaign in traditional media, much like moral panic (Clark 
2020; Cohen 2011). The actor Branislav Leci¢ was condemned by virtually all 
media, and some of his colleagues even refused to share the stage with him. Fi- 
nally, in case of the Belgrade baker, public calls to cancelling mainly spread 
through social media, but they were shortly followed by both protest and support 
rallies outside the bakery where he worked. 


Local examples of cancelling serve us better than those borrowed by Kus- 
turica from the world over, for at least several reasons, but one may be the key. 
Having been framed through the local media and by sharing the related content 
on social media, the stage has been set and most of the audience has already 
firmly decided whom to support and whom to boo. In other words, by using the 
examples well known to the author, which have divided the public opinion, we 
avoid the trap Kusturica (un)intentionally pushes us into: to place the cancel 
culture all too easily in the context of strengthening the predominant values dic- 
tated by Western neoliberal elites. Clearly, Kusturica and many intellectuals 
globally who raised their voices against the cancel culture are correct to fear its 
possibly dramatic effects on the freedom of opinion and expression in the 21" 
century. It would be naive to dismiss the existence of powerful elites’ agendas, 
but it is important to realise that although the cancel culture may help defend 


* https://nova.rs/zabava/showbiz/psihoterapeut-o-baki-prasetu-dripac-koji-zaraduje-na-deci/ 
https://www.blic.rs/sudbine/branislav-lecic-beogradsko-dramsko-pozoriste-glumci-danijela-stajnfeld- 
silovanje/2p96128 

° https://rs.n1info.com/vesti/a479548-protest-u-borci/ 


171 


Dalibor Petrovic, Cancel Culture as a Hybrid Pattern of Postmodern Sociability 





various ideologies, it is not an ideology in itself. The truth is that it feeds on po- 
litical correctness of the left, but also on populism (ViSi¢, 2020), which means it 
can flourish on both neoliberal and conservative agendas (Vukovic¢, 2017). This 
makes the problem bigger rather than smaller, since the cancel culture represents 
a highly antimodernist pattern of sociability, the one many people globally have 
readily accepted as a way of responding to the unknown, incomprehensible, or 
simply different from them. 

In the broadest sense, the cancel culture may be defined as a practice of 
removing an individual, an organisation or a product from public space in order 
to redress the balance disturbed by a real or imaginary violation of the dominant 
social norms or community values. Cancelling strategies differ and range from 
limiting or blocking the access to public sphere, public shaming, or boycotting to 
complete expulsion from public life, which may and often does destroy careers 
and even lives. 

Speaking of persons who have been cancelled, as shown in our examples, 
they include celebrities and anonymous individuals alike. By organisations we 
mainly mean companies, but these can also include formal or informal groups 
with certain ethnic, racial, religious, sexual, ideological or any other common 
characteristics. Lastly, as regards the products, these may be material, like 
goods, or immaterial, such as entertainment or artistic content. Well-known ex- 
amples include brand boycotts’ and the increasingly frequent cancelling, or in 
traditional terms — censorship of the scenes from old Disney animated films be- 
cause of their allegedly offensive content.® 


It is noteworthy that there is another indispensable aspect of the cancel 
culture: the fact that the Internet and the social media in particular consistently 
work in its favour. They strongly propel the cancel practice, given that any kind 
of expulsion from the digital sphere, in this ubiquitous digitalisation of our lives, 
may have fatal consequences for companies and individuals alike. In fact, if we 
agree with the trite phrase “If you’re not online, you don’t exist”, we could then 
say that cancellation in the digital world is a form of a symbolic execution. Fur- 
thermore, the cancel practice, i.e. imposition of order on the normative and ethi- 
cal havoc caused by someone’s public intervention, act or product, is not the 
means employed by any institution or authority. It is resorted to by community 
members and those who control access to public space (technological compa- 
nies, in the first place), which turns the threat of digital exclusion into the crucial 
weapon against the norm-violators, be it in the form of ostracism on the Internet 
or formal restriction of access to digital platforms, as was the case with Donald 
Trump.’ However, if we leave aside the consequences of digital cancellation, we 


 https://www.forbes.com/sites/julianvillanueva/2020/07/2 |/the-dark-side-of-brand- 
boycotts/?sh=1439389e62ca 

* https://www.theguardian.com/film/2021/may/07/snow-whites-kiss-is-far-from-the-dodgiest-disney- 
moment 

° https://www.theguardian.com/us-news/2021/feb/10/trump-twitter-ban-permament-social-media 
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may agree with Clark’s view (Clark, 2020) that the social media are an important 
factor in the cancel culture since they enable millions of ordinary people to take 
advantage of the networked collectiveness and the sense of immediacy to call 
out a number of powerful figures. 

Regarding the immediate causes of the explosive spread of the cancel cul- 
ture, we can identify a few of the most significant ones. Mishan (2020) claims 
that cancelling is guided by the need to speak up against the institutions which 
don’t serve us as they should, to condemn the distrusted system and demand a 
fairer one. In other words, one might say that the widespread mistrust of institu- 
tions, but also the generalised mistrust, are the key elements which fuel the can- 
cel culture. When citizens believe that the system would protect the elites despite 
their breach of ethical or legal norms, cancel campaigns play a pre-emptive role, 
whereby people wish to send a clear message that if the institutions fail to per- 
form their duties, their job will be done by those whose interests such institutions 
should defend. 

The predominance of liberal ideology, especially in the left-oriented intel- 
lectual circles, is also an important generator of the cancel culture because the 
minority of those who share conservative ideas feel marginalised or silenced 
(Norris, 2020). The following reasons may relate to the general transformation of 
values in the post-modern society, leading to further polarisation connected with 
the identity policies which widen the divide between liberals and conservatives 
(Fukuyama, 2018). Technology is also one of the obvious reasons as it enhances 
the capacity for collective voicing and sharing of opinions (Clark, 2020). This is 
why the role of the social media is so significant. Lastly, and again in relation to 
identity policies, cultural conflicts are another reason. The problem is further 
exacerbated by the rise of populism and populist leaders who exploit the feeling 
of neglect, harboured in particular by the conservative part of population (Norris, 
2020). 

Now that we have presented the key elements of the cancel culture, we 
must ask an even more important question of its function. We have already con- 
cluded that it is a practice rather than ideology, but we now need to see what 
kind of practice it is. As mentioned above, one of its main roles is to put pressure 
on the institutions to punish those in breach of the community value consensus. 
Clark (2020, 88) believes that the cancel culture is a digital discursive account- 
ability praxis. In her opinion, cancelling is “an expression of agency, a choice to 
withdraw one’s attention from someone or something whose values, (in)action, 
or speech are so offensive, one no longer wishes to grace them with their pres- 
ence, time, and money”. She analyses the cancel culture within the Habermasean 
concept of the public sphere, according to which the public discourse is under 
the control of the elites, while cancelling may disrupt this control. According to 
Clark, “the concentric circles of the social elite in arts, media, business, and poli- 
tics were insulated by the norms of acceptable discourse, distanced from the re- 
alities of Others who struggle through life without access to the specific privi- 
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leges afforded along lines of race, gender, and class” (Clark 2020, 91). However, 
digital connectivity can now overcome this barrier between the elites and com- 
mon people. This is why all attempts to analyse the function of the cancel culture 
must begin with the analysis of power relations. 


Clark cites Hunter’s well-known study of culture wars in the US,'° in 
which he reflects on the problem of polarisation of American society over the 
crucial issues like abortion, death penalty, gun control, homosexuality, etc. 
Hunter argues that the public discourse is set by the elites or that the power of 
culture is the power to define reality, to frame the debate. This view is in line 
with Gramsci’s theory of cultural hegemony established by the governing elites 
(Lears, 1985) and Castells’s (Castells, 2009) belief that the chief source of power 
in the post-modern world, beside the control of force, is the control over com- 
munications, i.e. public discourse. 

In Clark’s opinion, the power to dictate dominant discourses in the public 
space is redistributed via the cancelling practice from the elites to the common 
users of the public sphere. This resonates with what Castells expounds in Com- 
munication Power (Castells, 2009) even though he did not discuss the cancel 
culture. He does claim, however, that the users have the power to determine 
which content would become dominant, and which would not. And still, Mishan 
(Mishan, 2020) is right to question the real ability of the cancel culture to bring 
justice to the disenfranchised if it has so far failed to do away with any powerful 
politician or corporate mogul, let alone a public institution. With the exception 
of a few celebrities from the film industry, the main victims of the cancel culture 
are young people who wield some influence in the digital world, such as influen- 
cers, but even more often it turns against individuals without any public recogni- 
tion or sway, who are in fact just average users of digital technologies." 

In addition, if the cancel culture is intended to mend social injustices by 
demanding accountability from the culprits, another important question follows: 
is public ostracism an adequate strategy to confront social injustices (Norris, 
2020)? On the one hand, freedom to openly express even unpopular beliefs may 
be seen as a virtue in a liberal, open society. Nevertheless, expressing views 
which may potentially offend minority groups may also be understood as an 
adverse consequence of uninhibited social discourse. Those who cancel therefore 
maintain that the public shaming practice is a legitimate tactic in the struggle 
against those who are offensive to various minority groups or who abuse their 
power to get away with sexual harassment. Ultimately, even those who advocate 
sanctions against public shaming could also be criticised for attempting to op- 
pose the fundamental principles of freedom of expression. 


'0 Hunter, J. D. (1992). Culture wars: The struggle to control the family, art, education, law, and 
politics in America. Avalon Publishing. 

"' The example of Justine Sacco, a communication officer at a large company, has been used countless 
times. After her inconsiderate, racist tweet sparked a global outrage on Twitter, she faced brutal public 
pressure and torture, and even lost her job in the end. 
https://www.nytimes.com/2015/02/15/magazine/how-one-stupid-tweet-ruined-justine-saccos-life.html 
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On the other hand, there are voices, some of which were mentioned in the 
first paragraphs of this paper, who claim that the cancelling practice, however 
justified its aims may be, is turning into its very opposite. Instead of supporting 
the right to free expression of identity, it denies the right of free speech to those 
who disagree with these identities. Many would now recall one of the classic 
proponents of liberal thought John Stuart Mill and his renowned essay On Lib- 
erty (Mill, 1998). The right is very vocal in condemning the cancel culture, 
which is interpreted as the means to shush all those who challenge the hegemony 
of liberal values. Even though the cancel culture is not a movement, it does not 
have a leader, or members, or even a coherent ideology, the right persistently 
ascribes it to the extremes of the political left, asserting that cancelling is meant 
to put pressure on people to accept ideological conformism or to marginalise all 
those who do not subscribe to the mainstream agenda of political correctness 
(Norris, 2020, Scatamburlo-D'Annibale, 2019). 

According to Mishan, however, driven by thirst for revenge as a way of 
doing justice, the supporters of cancelling are not content with mere apologies or 
withdrawal. And yet, cancelling could just as easily also become nothing more 
but pastime for the blood-thirsty individuals, invisible in the mass from which 
they humiliate their victims. Having the power to ban a sinful celebrity or to 
exclude a person from your life is not only liberating, says Williams (2021), but 
also powerful because it is a proof of someone’s will to connect with such be- 
haviour. 

In view of all the above, it may be deduced that the cancel culture is an old 
and a new phenomenon: at the same time a pre-modern and a post-modern pat- 
tern of sociability. Now and before, social sanctions against “disobedient” indi- 
viduals are essentially intended to preserve the social, value and normative con- 
sensus, but with one important twist: in traditional communities, cancelling most 
often had to be verified at the top, whereas in its post-modern variant, the deci- 
sion to “cancel” a person frequently comes from the bottom. Moreover, cancel- 
ling threatens the popular more than the less popular members of the community, 
which appears to be a game-changer in the traditional power relations between 
“the elites and the mass”. And yet, although the tendency to shake up the struc- 
tures supporting the cemented power relations appear to be the most prominent 
property of the cancel culture, the key thesis I will try to explain in more detail in 
the next section is that its seductiveness lies in its latent function (Merton 2016) 
by helping bring individuals together in identity communities structured on tribal 
foundations. 


In search of embedment 


Decades ago, McLuhan (Marshall McLuhan) foresaw the evolution of new 
hybrid forms of post-modern sociability, having remarked that the mass use of 
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the mass-media technologies, in this case television, brings back the pre-modern 
patterns of sociability by, figuratively speaking, turning the world into a global 
village, the space in which information swiftly goes around the planet, similarly 
to how it used to spread through a village (McLuhan 1964). However, with the 
advent of the Internet, McLuhan’s global village descended from the communi- 
cational macrocosm to the social micro world. Having renounced all too easily 
the anonymity and social distance brought by modernity, many eagerly rushed 
back to the pre-modern patterns of sociability, selflessly exposing their intimacy 
to public scrutiny. Like residents of a provincial town (I refer here to the famous 
work by Radomir Konstantinovi¢, 1969), despite knowing each other only little 
if at all, the online network users claim their right to a disproportionate insight 
into the intimacy of their “friends”. So, in provincial towns and on networks, we 
speak of hundreds or thousands of superficially connected people, where infor- 
mation, gossip and events circulate fast and become the object of interest of the 
entire community/network. In provincial towns and on online networks, every- 
thing is public and submitted to public scrutiny. Konstantinovic wrote (1969, 
15): “Tyranny of a small town amounts to the tyranny of ubiquitous scrutiny, or 
better yet the tyranny of absolute public exposure and the public exposure of 
everything.” The same would be true if we replaced the phrase “a small town” 
with the word “Facebook”. 

The key thesis we shall elaborate on is that various processes which ac- 
company the reflexive stage of modernisation (Beck 1992; Giddens 2013), while 
spurring the feeling of insecurity and mistrust as the crucial characteristics of life 
in a risk society (Beck 1992), prompt individuals to seek refuge in adoption of 
hybrid patterns of sociability,” based on blends of pre- and post-modern pat- 
terns, with digital technologies as their hybridisation agents. 

It is worth mentioning that the concept of hybridisation has been borrowed 
from Argentinian social anthropologist Nestor Garcia Canclini (Canclini, 1995). 
Although he referred to hybridisation as a consequence of mixing various cul- 
tural forms which coexist in parallel, here we speak about cultural and techno- 
logical hybrid forms, where pre- and post-modern patterns of sociability blend 
together, with inevitable support by digital technologies. In our opinion, the can- 
cel culture is one such typical hybrid pattern of post-modern sociability. 

One of the key factors which indirectly leads to hybridisation of sociability 
patterns in the 21" century is the accelerated individualisation, which accompa- 
nies the reflexive stage of modernisation of the second half of the 20" century. 
This arises from the fact that the uninhibited individualisation has left behind a 
disembedded individual who becomes prone to adopting new patterns based on 
the old models of sociability. 


" Pattern of sociability is understood to mean a system of values and norms which determines how 
individuals establish, maintain and organise their social relations. 
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In this context, I define individualisation (Petrovic 2009, 33) as a process 
of mainly forceful renunciation of traditional forms of security and caretaking, 
which necessarily triggers the process of re-embedment on new or redefined old 
fundaments of association.”* 


In late modernity, over the second half of the 20" century, the constitutive 
forms of industrial society, such as the nation-state, class, family, profession, 
begin to corrode (Beck 1992; Bauman 2002; Giddens 2013). In other words, the 
coordinate system of the industrial society is weakening and familiar landmarks 
are completely or partially hidden from view, forcing the individuals to turn to 
new sources of security, survival and established identities, just like the pre- 
modern people at the threshold of industrial society were liberated from tradi- 
tional social forms of security and caretaking. 


Fukuyama (2018) observed that today people are nostalgic for community 
and supposedly structured life of their ancestors, which they believe they have 
lost. Similar views are expressed by Maffesoli (2016), one of the most influential 
proponents of the belief that post-modern individuals do not aspire to individual- 
ism; on the contrary, they yearn a kind of de-subjetivisation, characterised by the 
loss of self in the otherness rather than by the tendency to expand the self 
(Dawes 2016). According to Maffesoli, post-modernity involves distancing from 
the view of society as a group of rational and atomised individuals, and ap- 
proaching a new paradigm of association within temporary/interim, and emo- 
tional/affective communities.'* In much the same way as post-modernism in ar- 
chitecture is diverse and coherent at the same time, post-modernism brings 
fragmentation of human being, which is at the very foundation of social relations 
in the post-modern world. Fragmentation is the main characteristic of this new 
form of sociability, which Maffesoli calls “tribalism”. Tribal communities, he 
purports, represent a transition from modern society to post-modern sociability. 


'3 This concept of individualisation is supported by the works of Scott Lash and Beck. Lash (2002) 
believes there are, broadly speaking, two stages in the individualisation process: the stage of anomic 
individualism, in Durkheim’s terms, and the stage of adoption and routinisation of new patterns of 
behaviour, in Giddens’s terms, and that these processes repeat and replace one another through time. 
Beck’s opinion was similar (Beck, 1992). He wrote that modernisation leads to three aspects of 
individualisation — removal (liberation), loss of stability and re-integration, which constitutes one 
general, non-historical model. And so, Lash’s and Beck’s views bring us closer to understanding the 
laws of individualisation process. 

'4 Tn his introductory remarks about Maffesoli’s article ‘From Society to Tribal Communities’, Simon 
Dawes (2016) notes that Maffesoli’s view of the new forms of individualism and community, as well as 
of the elusiveness of the distinction between them, is obviously related to the formerly mentioned 
Beck’s theory of individualisation and risk society in the late stage of modernisation, and to Bauman’s 
critique of fluid modernity, concluding that Maffesoli’s views are more affirmative than the other two. 
Hardy, Bennett and Robards (2018) are of a somewhat different opinion. In the introductory section of 
their study of new tribalism, they noted that Maffesoli’s concept counters the views of the 
individualisation theorists, such as Beck and Giddens. Maffesoli agrees that the bases of social relations 
were shaken by radicalisation of modernisation and the growing social risks, but he also thought that 
the constitutive elements of sociability have survived and now fuel the wish of individuals to realise 
themselves as social beings. 
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It is precisely this aspect of post-modern sociability that he sees as its distinctive 
quality, different from all earlier forms of social connection. While individuals in 
pre-risk societies felt that the social relations were grounded and permanent in 
the ideas of physical community and common bonds of family and class, indi- 
viduals in late modernity accept the social as a temporary and fleeting experi- 
ence, as momentary flashes of sociability rather than cohesive markers of iden- 
tity, place and belonging (Dawes 2016). It is for this reason that the contempo- 
rary tribalism does not rely on a rigid organisation. It is much more fluid and 
tends to involve an ambience, state of mind, often expressed via lifestyles which 
favour the appearance and form (Maffesoli 1995, 98). An individual thus be- 
comes a temporary member of overlapping groups, and the roles he plays and 
transitory masks he wears become the source of his identity. 

Maffesoli identified three defining traits of tribalism: a territory on which 
the tribe is formed, shared tastes, and the return of the eternal child. All three are, 
in fact, a part of the paradigm of belonging, which is at the same time both the 
cause and a consequence of tribalism. Maffesoli recognises perfect examples of 
this fragmentation, which can just as well be described as enlargement, in the 
growing “addiction” to online communities based on role playing and to various 
social media. 

Globalisation has also given rise to a strong wave of expressions of collec- 
tive identities, which reject globalisation and cosmopolitism as they wish to keep 
their cultural peculiarities, but also to maintain control over one’s own life. In 
mid-90s, in The Power of Identity, Castells (2002) must have discerned the 
shapes of tribalism and cancel culture when he identified three forms of identity 
building and recognised the resistance identity (the other two are legitimising 
and project identities) as the most important form of identity building in today’s 
society. Describing the most significant elements of identities built on resistance, 
he notes that the key mechanism in the construction of these identities is based 
on the exclusion of those who exclude by the excluded. Although Castells spoke 
about exclusion rather than cancelling, the principle is the same and consists of 
removing those who are perceived as a threat to the defensive identity. Finally, 
he was unsure about the consequences of the growing gap between the opposing 
identities, and concluded that the answer to this question would decide if the 
societies would go on being societies or they would break up into tribes which 
would carry the name of communities only as euphemisms (Castells, 2002). 


Concluding remarks 


In the environment of growing distrust and uncertainty, when the embed- 
ding institutions of the 19" and 20" centuries are no longer capable of providing 
security and refuge, and globalisation blurs centuries-old cultural practices, 
(post)modern individuals increasingly turn to what resembles tribal communities 


178 


Culture of Polis, Year XVIII (2021), Issue 46, pp. 169-181 





in terms of their identities, often based on sharing only certain aspects of their 
own identities: religious, gender, sexual (LGBTQ) and those founded on tastes 
or professions. In other words, in a frantic search for any kind of embedment, 
disembedded members of late modernity long to be de-subjectivised, to sub- 
merge into the collectiveness of a community, while the gaps between various 
communities keep widening. In doing so, they increasingly adopt hybrid forms 
of post-modern patterns of sociability, which arise from the blend of pre-modern 
and post-modern patterns of sociability, supported inevitably by digital tech- 
nologies. Rejection of anonymity brought about by modernisation and the pres- 
sure to reveal the intimacy are clear indicators of this hybrid pattern of sociabil- 
ity. 

The cancel culture is one of the most visible manifestations of these proc- 
esses since it is based on a pre-modern behavioural pattern, which denies one’s 
right to being different and demands an individual’s unconditional subordination 
to the norms and values of a larger community. However, in order to impose 
such practice as one of the dominant ways of legitimising public discourse today, 
something else had to happen: identity policies had to become a part of the po- 
litical mainstream in Western democracies, primarily within the liberal left. In 
the society which has become very sensitive to the dignity of groups, new 
boundaries have started to emerge. Formerly acceptable manners of speech and 
expression of one’s own views have become offensive, while the political cor- 
rectness has transformed into the guiding principle of communication in public 
space. Identity policies which grow on the agenda of multiculturality have 
helped the cancel culture, feeding on political correctness and “empowered” by 
ICTs, to quickly become one of the dominant ways of addressing all things that 
are considered as a threat to public discourse, identity or community. 

The cancel culture ideally relies on the identity tribalism as a mechanism 
to discipline those who threaten to break up the monolithism of public discourse 
because what connects them is a strong tendency to bring individuals together in 
a community, as part of a general trend to adopt hybrid forms of post-modern 
sociability. 


References 


1. Bauman, Zygmunt. 2002. Individually, Together, in Beck U. and 
Beck - Gernsheim E. /ndividualization. London: SAGE Publications. pp. 
XIV - XXV. 

2. Bek, Urlih. 2001. Rizicno drustvo. Beograd: Filip ViSnjic. 

3. Canclini, Néstor Garcia. 1995. Hybrid cultures: Strategies for entering and 
leaving modernity. U of Minnesota Press. 

4. Castells, Manuel. 2002. Moc identiteta. Zagreb: Golden marketing. 


179 


Dalibor Petrovic, Cancel Culture as a Hybrid Pattern of Postmodern Sociability 





De 


6. 
fF 


8. 


Zlis 


ae 


23: 


24. 


Des 


Clark, D. Meredith. (2020. ,DRAG THEM: A brief etymology of so-called 
“cancel culture.“”’ Communication and the Public, 5(3-4):88-92. 

Cohen, Stanley. 2011. Folk devils and moral panics. London: Routledge. 
Dawes, Simon. 2016. Introduction to Michel Maffesoli's ‘From society to 
tribal communities’. The Sociological Review, 64(4):734-738. 

Fukuyama, Francis. 2018. ,,Against identity politics: The new tribalism and 
the crisis of democracy.“ Foreign Aff, 97:90. 

Gidens, Entoni. 1998. Posledice modernosti. Beograd: Filip ViSnjic. 

Hardy, Anne, Andy Bennett, and Brady Robards. 2018. "Introducing contem- 
porary neo-tribes." Neo-Tribes. Palgrave Macmillan, Cham. pp. 1-14. 


. Kastels, Manuel. 2014. Moc komunikacija. Beograd: Clio. 
. Konstatinovic, Radomir.1969. Filosofija palanke,. Beograd: Treci program 
. Lash, Scott. 2002. “Individualization in a Non-Linear Mode“. Foreword, in: 


Beck, Ulrich; Beck-Gernsheim, Elisabeth (Eds.): Individualization: Institu- 
tionalized Individualism and Its Social and Political Consequences. London: 
Sage. pp. VII-XII 

Lears, TJ Jackson .1985. “The concept of cultural hegemony: Problems and 
possibilities.” The American Historical Review. Jun 1:567-593. 


. Maffesoli, Michel. 1995. The Time of the Tribes: The Decline of Individual- 


ism in Mass Society. London: SAGE Publications 


. Maffesoli, Michel. 2016. “From society to tribal communities.” The Socio- 


logical Review, 64(4):739-747. 


. Makluan, MarSal. 1971. Poznavanje opStila-Covekovih produzetaka. Beograd: 


Prosveta 


. Merton, Robert. 1998. O teorijskoj sociologiji. Beograd: Plato 


Mil, Dzon Stjuart. 1988. O slobodi. Beograd:Libertas 





. Mishan, Ligaya. 2020. “The Long and Tortured History of Cancel Culture.” 


The New York Times,3.decembar. Pristupljeno, 1.8.2021. 
https://www.nytimes.com/2020/12/03/t-magazine/cancel-culture-history html 
Norris, Pippa. 2020. “Closed Minds? Is a ‘Cancel Culture’ Stifling Academic 
Freedom and Intellectual Debate in Political Science?” Faculty Research 
Working Paper Series Harvard Kennedy School. Pristupljeno 22.7.2021. 
https://papers.ssrn.com/sol3/papers.cfm?abstract_id=3671026# 

Petrovic, Dalibor. 2009. “Internet u funkciji personalnog umreZavanja.” Soci- 
ologija, 51(1):23-44 

Petrovic, Dalibor. 2013. Drustvenost u doba internet. Novi Sad: Akademska 
knjiga 

Scatamburlo-D'Annibale, Valerie. 2019. “The'Culture Wars' Reloaded: 
Trump, Anti-Political Correctness and the Right's' Free Speech'Hypocrisy.” 
Journal for Critical Education Policy Studies (JCEPS), 17(1). 

UroSevic, Milan. 2019. “Ideologija i njen odnos sa kulturom u radu Stjuarta 
Hola.” Sociologija, 61(3), 426-444. 


180 


Culture of Polis, Year XVIII (2021), Issue 46, pp. 169-181 





26. 


mks 


28. 


Vi8ic, Maroje. 2020. ,,Moze li i kako populizam biti nova strategija obnove 
ljevice.” Sociologija, 62(3), 330-353. 

Vukovi¢é, Danilo. 2017. Preoblikovanje neoliberalizma: socijalna politika u 
Srbiji: sociolosko-pravna analiza. Novi Sad: Mediterran publishing. 
Williams, Jenn. 2021.“Questioning the Productivity of Cancel Culture in a 
Time of Extreme Social Change.” That's What [We] Said, 3(1). 


181 


